“

I

think that my job is to observe people and the world, and not to judge
them. I always hope to position myself away from so-called conclusions.
I would like to leave everything wide open to all the possibilities in the
world.
																							---HARUKI MURAKAMI
														

”

BIOGRAPHY
Murakami Haruki is a world-famous Japanese writer whose works have been translated into 50 languages and have sold millions
of copies worldwide. He only began writing at the age of 29 with no intention to be an author, yet his books and short stories have
been best sellers in Japan and many other countries. He is one of the most well-known Japanese writers in the world, but his works
are ironically criticized for being “un-Japanese.” Even Murakami himself once said he is “an outcast of the Japanese literary world”.
Because of the presence of western music and literature in his early life, Murakami Haruki emulated favorite writers such as F. Scott
Fitzgerald, Raymond Chandler, Raymond Carver, and Franz Kafka, implementing their writing styles in his depiction of Japanese
society. This unique combination is what makes Murakami Haruki so distinct, and also, what makes him renowned worldwide.

Themes
Murakami and Music

--- Janice Yutong Cai

Imagine nestling into a couch with Janacek Sinfonietta playing in
the background, while reading 1Q84. Aomame is unknowingly
climbing the fence to the other world and the feelings of
excitement and adrenaline are pumping in her veins. And just as
she reaches the other side, the violins crescendo through the E-flat
minor scale, subtly alluding to the setting of mysterious uncharted
territories and questionable decisions of strange characters. Many
of Murakami’s stories use musical components like this as a
metaphor for his storyline. I explore examples from the books
Norwegian Wood and The Wind-Up Bird Chronicle,
deconstructing each song into its musical elements and evaluating
it in respect to the genre, context, and history behind it.

--- Leigh Kong

HISTORY
Political Dichotomy and Postwar Attitudes toward WWII in Japan
Japan’s right wing and left wing have divergent opinions of WWII responsibility. The right wing, exemplified by the Liberal Democratic Party and
conservative elites, adopts “justification” and “evasion” narratives to downplay Japanese aggression in the war and imbue a sense of pride into its citizens. In
contrast, the liberal left wing employs tactics such as “remorse” narratives to pay condolence to the Asian victims of the war. Moreover, the left wing calls on
“universal humanity” for critical reflections on the past and promotes social justice, peace education, and economic equality in the contemporary world.
Specifically, I analyze the Japanese textbook controversy of 1982 and the political disposition of various postwar peace museums to see how the two parties
pushed forward their ideas.`

--- Evelyn Wei

Japan’s High Growth Period
The Japanese experienced a meteoric rise to economic prosperity in the years after defeat in WWII. This so-called “High Growth” period lasted until 1973, with
the GNP growth rate being close to or above 10% consistently. Many claim this period began in 1953 after America’s occupation ended, but I argue that
America’s influence helped begin the period around 1950. Japan’s switch to a GNP-focused economic view, foreign money flooding into Japan’s economy
thanks to American procurements during the Korean War, and the changing of the Yen exchange rate all contributed heavily to Japan’s economic success.
Beginning in 1955, the Japanese government passed a total of six economic plans over the next 20 years to further grow their economy. A downside to this
prosperity was the large cost to the country’s environment and society. The Japanese government allowed companies to dump waste improperly, and many
Japanese were not able to profit off of this sustained period of economic growth. This period secured Japan’s position as a major player on the world stage, but at
costs that had lasting implications for the nation.

--- Ivan Warner

What did he write?
A Wild Sheep Chase: A Critique

Challenge of Traditional Beliefs in
Kafka on the Shore

Haruki Murakami’s A Wild Sheep Chase fails to live up to the
standards of his other novels. Published in 1982, it is Murakami’s
first full length novel and perhaps what brought him to fame
during Japan’s bubble period. However, it fails to hold up as
its own story because of its unrelatable protagonist and inconsistent plot focus. and a jarring leap from the established blurry
world boundaries. Furthermore, the story establishes a medium
ground between fantasy and reality before quickly and harshly \
breaking the expectations it has set. This harsh violation of the
world boundaries in the text disengages the reader from the story
and forces the reader to question what they know about the book
itself. These three critical flaws make it difficult for the reader to
remain engaged in the book, and hinder the book’s ability to stand
alone as its own novel.

Kafka on the Shore is a fantasy novel originally published by
Murakami Haruki in 2002. The story demonstrates a blend
of magical realism, popular culture, and ancient mythologies.
The novel has two parallel but interconnected storylines. The
odd-numbered chapters tell the story of Kafka, a 15-year-old boy
who ran away from home to resist a cruel curse. The
even-numbered chapters are about an old man named Nakata,
who lost the ability to read due to an accident in his childhood.
Through these portrayals Murakami challenges conventional
gender categories, beliefs about ancient mythologies, and
definitions of perfection and normality. In doing so, he allows
readers not only to enjoy the fantasy story but also to reflect on
social issues and empathize with minority groups in society.

--- Blue Flowers

--- Yuxuan Liu

The Cultural Impacts of Japan’s Bubble Economy
I explored the cultural impacts of the bubble economy on Japanese society. This term refers to the time in the 1980s when Japanese real estate and stock market
prices greatly inflated and Japan experienced tremendous economic expansion. By 1991, the unemployment rate was only 2.1%, and college students easily
received multiple job offers once they graduated. The bubble economy was the economic peak of postwar Japan. The rapid economic growth during this time
not only helped Japan to gain economic power in the world but moreover, it has significantly influenced people on a cultural level. The economic expansion
gave people the confidence they lost after the defeat in World War II. The nation’s wealth allowed them to view themselves differently, and many popular
literary works explained and praised “Japanese” values. Economic growth gave the Japanese government the opportunity to promote these “ideal”
characteristics as essential to Japanese people and culture.

--- Miho Ouyou

Post-Bubble Era Japan
Japan’s economy soared after World War II, thanks to financial support from the United States and domestic economic reform. In the 1980s, real estate and stock
market prices rapidly inflated, creating an economic bubble, and in 1992 it burst. Often called “The Lost Decade”, this era hit Japan hard. Economic growth
stopped, the media filled with stories of businesses going bankrupt, and in 1995 the Kobe Earthquake hit Japan, killing over 6,000 people and destroying more
than 300,000 homes. Nonetheless, Japan remains the world’s third largest economy thanks to the economic reforms of Prime Minister Koizumi Jun’ichirō.
Moreover, Japan’s soft power provided a new source of revenue in the form of cultural exports, allowing Japan to expeditiously recapture its past glory.

--- Josh Yang

Underground

Literature review of A Slow Boat
To China

Underground, a nonfictional book written by Haruki Murakami,
focuses on the firsthand experience of people who were involved
in a notorious event that happened in Japan in 1995. On a regular
Monday morning, Aum Shinrikyo, a Japanese cult, released sarin
gas into the Tokyo Subway System. In response, Japanese media por
attempts to understand the humanity behind this event. In this essay,
I discuss a similarity between victims and Aum Shinrikyo members:
Autophobia. This refers to a fear of being isolated, which causes a
person to insist on conforming to a group even though they are
suffering. As a result, most victims still chose to work even though
they were suffering from the aftereffects of the attack, and members
of Aum Shinrikyo willingly suffered torture at the hands of fellow
members instead of quitting the group. However, while most victims
enjoyed the support of their families and friends, Aum Shinrikyo
members suffered misunderstanding and isolation from society,
which caused them to join the cult in the first place.

Imagine that you wake up this morning and forget everything about
yourself—your name, your friends and your past. Are you still the
same person as yesterday? If not, who are you then? Memory is
usually considered as a precious asset to individuals, as the
foundation of one’s identity and uniqueness. Nevertheless, the
historical memory of a country can be agonizing when it’s
war-related. The Second Sino-Japanese war is a traumatized knot in
the relationship between Japan and China. In Haruki Murakami’s
short story, “A Slow Boat to China,” by delineating everyday stories
between the protagonist and the three Chinese people he encountered
during different periods of his life, Murakami reflects the collective
memory of postwar Japanese society. In contrast to society’s
proclivity of abandoning the heavy-hearted memory of war,
Murakami chooses to remember. His standpoint is that collective
memories, even the unpleasant ones, are the history and identity of a
nation and should not be erased. Now, let’s step on to this slow boat
to further explore Murakami’s ideology

--- Yifan Hong
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--- Shiwei Wang

Cats in Murakami’s Literature
Since his first published novel, Hear the Wind Sing, cats have
appeared in Murakami’s literature in the form of environmental elements, characters, or metaphors for human beings. Cats curling up on
the protagonist’s lap or wandering outside a new apartment help
create a cozy atmosphere and convey a feeling of hope
(Norwegian Wood). Cats bond couples together and indicate the health
of their relationships (The Wind-Up Bird Chronicle). Cats as characters with human names and the ability to talk represent a group of
helpless and child-like human beings (Kafka on the Shore)...... In fact,
it is impossible to conclude all the meanings of “cats” in Murakami’s
literature because he constructs his fictional world around protagonists
as cat-like humans that hold a nonchalant and passive attitude towards
life and have cat-like, on-and-off relationships with other characters.
Cats are everywhere in Murakami’s literature. Cats are everywhere in
Murakami’s life.

--- Ruohan Zhang

